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The Blood Goddess 
Ephraim Brown / E.C. Brown Anomalies 
24”H x 31”W x 3.5”D 
2014-2015 



 
For a few years, I’ve been interested in doing a “vampire” piece but it took a long time to figure out                     

how I was going to make something that was powerful and poignant but not cliché. The Blood Goddess is                   
not a traditional vampire. I wanted to create a unique mythology behind her. I originally wanted to                 
incorporate a caption either on the piece or on display next to her: “She has always been there, hiding                   
behind our history; quietly and secretly reigning over her empire of blood.” The idea was slightly inspired                 
by the images of Kali Ma, the Hindu goddess of death but also by Akasha, the Queen of the Damned in                     
Anne Rice's The Vampire Chronicles series. However, I wanted her to have a face that was simultaneously                 
striking and introverted. I have a good friend in Tonasket who had such a face and I managed to convince                    
her to pose for the plaster facial mould. Though the mould didn’t come out perfectly, the distortions in the                   
plaster only added to the piece and made the face much more poignant and frightening. The blood bags                  
are not only to convey her constant need for blood, but also hints that her reign continues into the modern                    
era and her ability to obtain them denotes a great deal of financial or political power. Yes, her appearance                   
may be frightening, but in a way that I feel is beautiful and thought provoking. Two years in the making,                    
this piece presented numerous technical and logistical challenges in its design and execution, much of it in                 
the metalworking aspect but a great deal of time and energy was put into the face as well. The Blood                    
Goddess has been one of my most challenging pieces. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Deus intra purgamentum est 
(God is in the trash) 
Ephraim Brown / E.C. Brown Anomalies 
29”H x 12”W x 3”D 
2015 
 

This piece could be interpreted in many ways. But for me, it represents the search for the holy                  
within the refuse and squalor of modern life. Cigarette butts, dirty needles, drug paraphernalia and filth                
represent the reality of the squalor found in many cities while the portrait of Christ below a photo of a                    
stained glass window represents religious transcendence. Sacred images surrounded by filth also alludes             
to the idea of corruption. The austerity and wealth of modern Christianity in an era of mega-churches                 
along with the emphasis on personal wealth by millionaire preachers catering to the rich while others live                 
in squalor has been hotly debated in recent years. This piece is meant to reflect that the religious                  
establishment of today is similar to what Jesus himself spoke of in his time: "Woe to you, teachers of the                    
law and Pharisees, you hypocrites! You are like whitewashed tombs, which look beautiful on the outside                
but on the inside are full of the bones of the dead and everything unclean. Matt 23:29 
 
The phrase “He lifts the poor from the dust and the needy from the garbage dump.” (1 Samuel 2:8) also                    
comes to mind.  



The mere fact that Jesus is traditionally portrayed as having been born in a manger and that he spent                   
time with those who were social outcasts at the time (Lepers, Prostitutes, Tax Collectors, etc.) indicates                
that if he lived in the modern era, his presence would be found in back alleys where prostitutes and heroin                    
junkies hang out. This sentiment is very seldom echoed within the austere cathedrals, mega-churches              
and million-dollar mansions of modern christianity where instead of humility and compassion we see              
hypocrisy, corruption, arrogance and greed. 
 
This concept came to me years ago when I listened to the song If God Would Send His Angels by U2 which                      
contained the following lyrics:  
 
“God has got his phone off the hook babe  
would he even pick up if he could?  
It's been awhile since we saw that child  
Hangin' round this neighbourhood 
See his mother dealing in a doorway 
See Father Christmas with a begging bowl 
Jesus sister's eyes are blistered ... 
THE HIGH STREET never looked so low” 
 
The combination of religious imagery intermingled with squalor, trash and heroine addiction has also been               
utilized in songs such as Mutiny in Heaven by the Birthday Party (lyrics by Nick Cave): 
 
“If this is Heaven I'm bailin’ out 
I can't tolerate this old tin-tub 
So full of trash and rats!  
Felt one crawl across my soul 
For a second there, I thought as was back down in the ghetto!” 
 
“If this is Heaven I'm bailin out! 
I can't tolerate this old tin-tub 
My threadbare soul 
teems with vermin and louse 
Thoughts come like a plague to the head in god's house!” 
 

The idea that god, spirituality and transcendent experience can be found amongst that which has               
been thrown away or abandoned by society is nothing new and such imagery has appeared in many                 
places. There have also been many allusions to heroin use and religion in modern culture. Imagery                
involving heroin use to depict the “bottom of the barrel” has even appeared in Christian works. Calvary by                  
Stephen Sawyer is a perfect example of this: 
 

  



 
The Blessed Bleeding Virgin Goddess 
Ephraim Brown / E.C. Brown Anomalies 
16”H x 14”W x 3.5”D 
2014 
 
As the Vagina or Vulva is the place where all life begins, many cultures and religions view it with great                    
reverence. Hence, it has been depicted in a multitude of artworks going back to the beginning of history.                  
In Hinduism is it is called the “Yoni” (Sanskrit: यो�न yoni, literally "vagina" or "womb") and is a symbol of                    
the Goddess or the Divine Mother. This sacredness is even alluded to (though briefly) in Christianity:                
“Blessed are you among women, and blessed is the fruit of your womb! (Hail Mary Prayer) and in Psalms                   
22:9-10:  

 
“Yet You are He who brought me forth from the womb; You made me trust when upon my mother's                   
breasts. Upon You I was cast from birth; You have been my God from my mother's womb.” 
 



Artistic representations of the connection between the vulva and the Blessed Virgin are nothing new.               
Below are couple of examples: 
 

  
The Holey Vagina Mary. Hymen intact. 
by Heather Buchanan 
 

 
Goddess by Alfred J. Quiroz 
 

My intention with this piece was to make a slightly more elaborate representation of what could be                 
called the Madonna-Vulva Concept and turn into a three dimensional piece within a niche-like enclosure               
that emulates shrines found throughout the world. This piece was one of the first in which I had access to                    
a CNC plasma cutter which enabled me to create elaborate designs and embellishments and cut them out                 
of sheet metal. The enclosure, the corner pieces and the ornate scroll work were all based on my designs.                   
This piece was an enormous challenge and I am very proud to display it, not only because of its poignant                    
imagery;  
 
 



but also because it truly represents the full measure of my artistry and metal working ability at the time.                   
It is also one of my favorites because of the colour scheme. I wanted to create something colourful and                   
eye-catching but with a good patina; something vibrant and majestic but that also looking slightly               
weathered, like it had been hanging in the back of an old church waiting to be restored.  
 

I have been asked many times why I often incorporate religious imagery into my work. I have had                  
religion almost spoon-fed to me in various ways since I was a child and have practically had religious                  
imagery crammed down my throat ever since I can remember. -They were part of my cultural upbringing.                 
I therefore submit that as I have had these images foisted upon me from an early age, I have earned a bit                      
of artistic license in how I use them as an artist. I was told that these three pieces might “frighten”                    
children. But I have had images of people crucified on crosses and burning in eternal fiery torment forced                  
upon me ever since I was old enough to remember and it was by adults who didn’t even question whether                    
or not such images would frighten me, or what types of long-term psychological damage might occur as a                  
result.  And people have the nerve to call my work frightening and disturbing? 

 
As strange and unsettling as some of these works and the concepts behind them may be; they are                  

a part of me. They come from my heart and soul and my ability to create and share them helps me to                      
cope with my existence in a strange, terrifying and disturbing world. -One that is also full of immense                  
beauty. But if we only allow ourselves and others to see art that is pretty, pleasant and “acceptable” to                   
our own standards of beauty and our own social mores; we not only bury our heads in the sand and allow                     
our minds to fall into entropy and complacency; but we also deny reality. Art makes us uncomfortable                 
and that is why it’s so powerful. It forces us to confront our own demons, our own insecurities and our                    
own discomforts and that is why it makes so many people uncomfortable.  

 
 
I hope this explanation of the three censored pieces are satisfactory in regards to why I would be                  

motivated to hang them in a public library.  
 
 
 


